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Midwinter Finds Theaters
In State of Prosperity

Author-Producer of Picturesque Persian* Play Finds Tele¬
graphic Interview Unique Experience.Melodrama

Washington Started on Road to Success Re¬
turns This Week.Other Theaters.

By JULIA CHANDLER MANZ.
Christmas has once again passed into history, and the young year of

1916 finds the American Theater in more prosperous condition than any of
its recent predecessors. New York playhouses have been crowded with
pleasure seekers since the opening of the current season, and the entire
country has registered this revival of enthusiasm for theatrical entertain¬
ment. The percentage of failures among new productions has been com¬

paratively small, and revivals of one-time successes have been accorded sub¬
stantial welcome.

After several seasons of deplorably bad bnsiness the situation is good
lo contemplate. It not only proves the fallacy of the pessimistic cry of wan¬

ing interests in the drama, but encourages producers to increase their ac¬

tivities. There isn't a theatrical firm in New York that will not make
numerous new productions before the Lenten season begins. David Belasco
is even now at work on two new plays.one a piece from the pen of George
Scarborough which Mr. Belasco had arranged to produce in conjunction with
the late Charles Frohnian just prior to the latter's death. The other is a
new vehicle for Frances Starr that is soon to go into rehearsal. Announce¬
ments from the Shubert offices indicate a forthcoming season of unpre¬
cedented activity, with other producing firms equally as sanguine of the
continuance of the tremendous prosperity which the cuirent season has, until
now, enjoyed.

Before the spring buds shall burst Washington will have had more dra¬
matic premieres than in any other season within my memory if promises
are fulfilled. Already one new play has followed another in interesting suc¬

cession, the current week furnishing the first respite from initial perform¬
ances that has been ours for some time.

The leading theaters here will inaugurate the new year tomorrow even¬

ing with established successes, Richard Walton Tully's play of exquisite im¬
agery and poetry, "Omar, the Tentmaker," tenanting the Belasco while Wil¬
lard Mack's melodrama, "Kick In," will occupy the boards of the National.

We have seen both productions, Mr. Tully's spectacular offering having
brought to us last year the oriental mysticism and oppulent poesy of the
picturesque Persia of tbe twelfth century in a series of dramatic incidents,
while the Mack prece had its first performance in this city at the Columbia
Theater October 5, 1914, under another title.

Having stripped my vocabulary in expressing my pleasure and satisfac¬
tion in Mr. Tully's splendid achievement, as both author and producer, when
his dramatic version of the life of Omar Khayyam was given us last year I
was wondering just what further 1 could say to persuade my readers not to
miss their last chance of seeing their Rubaiyat draped in all the sensuous
beauty of which the vinuous one sang when Mr. Taylor, of the Belasco The¬
ater, told me that Mr. Tully would be in Washington tomorrow night for
the opening of the return engagement of "Omar."

"In time to tell me why he has specialized in big spectacles?" I ques¬
tioned.

"No;" said Mr. Taylor, regretfully.
Then his eyes lighted with sudden inspiration.
"But why not interview Mr. Tully by wire?" he asked.
Some scheme, that!
And it worked.beautifully.
To Mr. Tully in New York went the following message from me:
"Would appreciate telegraphic interview with you for Sunday. Please

wire me why you specialize in spectacular dramas; what you consider their
.tatus to be; and to what you attribute the unusual success and longevity of
"Ornar, the Tenttnaker."

Next morning I found on my deak the following night letter from Mr.
Tully:

"Delighted to oblige. I specialige in spectacular dramas because I feel
that the average theatergoer loves romance best of all, and because romance
is more glamorous and effective if presented with pictorial charm. My plays,
including "The Rose of the Rancho," "The Bird of Paradise" and "Omar"
have all been sumptuous in scenic adornments because I feel that if charac¬
ters are presented among charming pictorial settings, the interest of the spec¬
tator is instantly aroused. It is sometimes argued that beautiful scenerydistracts the attention from the drama itself. I do net agree with this.
Surely the thrilling moments of a yacht race are none the less grippingbecause of the lovely picture white sails make flashing against bine waves and
the brae skies. In the same way I believe that if a play is really worth while,
beautiful scenic adornments can never detract from its interest, bat rather
serve as an added charm.

"As to the status of spectacular plays, I think that in the American
theater they are apt to live longer than most any other sort of play. Take
for instance "Ben Hur," the most profitable play ever produced. Consider
also such tremendous successes as "If I Were King," "Cyrano de Bergerac"
and "Kismet," all of which were spectacular. Such plays generally appealdirectly to the imagination of the auditors, and their lure is perpetual.

"I attribute the success of 'Omar,' and its record of constant playingthrough three years, first of all to the fact that as a spectacle it has pleased
many thousands of theatergoers; secondly, to the lovableness of its central
figure.Omar Khayyam.who is one of the most fascinating men the world
has ever known, and lastly to the memorable characterization of Guy Bates
Post in the title-role. It is hard to tell which element has aided most, but
it has been very gratifying to me to find that such a play has pleased so
many people. I believe that such plays will always hold their own, and it
is worthy of note that one of the biggest successes in New York this season
is a delightful, clean spectacle based upon Robert Louis Stevenson's im-
rnortal 'Treasure Island.' "

AM of which is sufficiently interesting to make me mighty glad that Ifollowed Mr. Taylor's suggestion

At the beginning of the dramatic season of 1913-14 a New York dra-1

matic critics spoke of Willard Mack as
an ""irraratnding playwright." The phrase
was expressive enough, and described
just the Eastern attitude toward ths»
ambitious chap it/ho came to us out oí
the West. Then A. H. Woods made the
first production of Mr. Mack's four-act
reek-drama, "Birds of Prey," at the Co¬
lombia Theater in this city a year ago
lut October, and the dramatic writer'·
phrase was no longer apt, for in a single
night came to us the realization that
here was a playwright already arrived
and one to be reckoned with.
Mr. Mack made his play out of a

vaudeville sketrt which he had used to
exploit the gifts of his wife fMarjorie
rUmbeau) and himself on the Pacific
Coast, and in the making achieved a
melodrama as full of "punch" as "With¬
in the Law," and cme which« sounded
a greater human note than its crook-
theme predecessor.
Jane Grey and John Barry-more cre¬

ated the dominant roles of rh« Mack
«piece here, and headed the cast when it
went from Washington to a tremen¬
dously successful New York season
when it reverted to its former vaude¬
ville title of "Kick In."
Mr. Mack followed the premiere at

the Colombia Theater of his melo¬
drama with that (in November, 1914)
of his domestic drama, "So Much for
So Much," in which the playwright was
seen supporting his gifted wife, Mar-
jorie Rambeau. "So Much for So
Much," although a delightful comedy,
failed to "catch on" in New York and
was shortly released for stock produc¬
tion.
But "Kick In" went with a vim, es¬

tablishing Mr. Mack in the East as a
successful playwright, and coining
money for A. H. Woods, its producer.
And now it returns to us at the Na¬

tional for this week, while Mr. Fred G.
Berger inaugurates his regime as resi¬
dent manager of Poll's Washington
Theater with the first local presenta¬
tion of "Along Came Ruth," the Hall
Players begin their third week at the
Casino in Hoyt's "A Bachelor's Honey¬
moon," and traudeville meets the de¬
mand for plenty of frivol aad frolic.

».¦»»'a Peace Party.
It Is interesting to know that In spiteof great organisations advocating pre¬paredness and the abuse of some men

supposedly great, the society that hadits birth here in Washington one year
ago, now called the Woman's PeaceParty, will hold Its first annual conven¬tion next week at the New Willard Hotel.The sessions begin Saturday, January 8.
and last until the llth. At Poll's The¬ater on Sunday, January (, at I p. m..there will be a mass meeting, at whichMiss Jane Addams will preside. At this
meeting there will be many famousspeakers.

Barrymore to Be Manager.
Mrs. John Drew was for many years asuccessful manager of theaters, and nowEthel Barrymore, her granddaughter,has decided to take up th· managerialburden. She will eatabllsh- herself in anoffice In tha "Lyceum theater and assumetbe active duties for her new callingwithout delay.
"Tt Isn't a new plan," Miss Barrymoreexplained. "I am simply following th«

example of my grandmother, Mrs. JohnDrew. I have a family, as she had. and
now I want to take up the producing ofplays, as she did."

Wnat'i in a Name ?
A good title means ever so much. It

ivas only the other day that a man
fairly ran into the lobby of the Thirty-ninth Street Theater. Now York, where"The Unchaatened Woman-' is the play,and. waving a Ho st the box office man.
exclaimed. "Give me Uve tickets for tbe
Latautened Wet-nan.' ·
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Krlaa.o.G«) Bate· Peat la "(tasar, the
Teatmaker."

Uuy Batea Poat will return to the
Belasco Theater this week In Rich¬
ard Walton Tully's Perdan spectacle,
"Omar, the Tenttnaker." Th· perform¬
ance» next week will also be Mr.
Post's final appearance» In Washing¬
ton as Omar, for next season he will
sppear In a new play that Mr. Tully
has almost finished for the use of bis
¦tar.
One of th« moet popular features of

"Omar, the Tenttnaker," i» th» poetic
atmosphere that pervades the plsy.
The audience is transported bodily out
into the long ago.
The play is an exceptional one, es¬

pecially to lovers of old Omar, who
know him best aa a lover of win«,
rest and indifference to all other
tiling«. Here we find him first as an
ardent young lover, later aa a phil¬
osophic young recluse, and finally a
heart-broken and contented old pil¬
grim to whom sudden and unexpected
joy has come in th· finding of a
daughter whom ha did not know lived,
and In the reunion with the on« lov«
of hla life, Shire«n. Th« play con¬
tains many dramatic and Intense mo¬
ments, intersperaed with considerabl«
humor.

Mr. Post Is ideally suited to the re¬
quirements of this many side-part.
Much praise Is also won by the mem¬
bers of the supportine; company, all
of whom render valuable assistance In
the unfolding of Mr. Tully's Intricate
and thrilling drama.

¦Vatto.al."Klek la."

When A. H. Woods read th· manu¬
script of that subsequently successful
play, "Kick In," he complained to the
author, Willard Mack, that It contain¬
ed so much new slang that he was
afraid lest many of the audience
would be unable to understand cer¬
tain passage». He suggested that
Mack supply a glossary or explana¬
tion of the underworld terms which
were not generally heard In the high¬
er circles of society. This was done
and every program now carries the
following Hat for enlightenment:

"Dip," pickpocket; "gun," on« who
robs a house; "big house," State peni¬
tentiary; "rocks," dlamonda; "stir,"
prison; "gloomed," to steal; "kale,"
money; "»lough." to convict; "fan,"
to search; "bull," detective; "harness
bull." policeman; "kick G?," give up.
The words "klek In" are heard only

once during the course of the play,
but the acene In which they are ut¬
tered is one of the most gripping ever
devised by a playwright. It come«
durine; the third axt when Chick
Hewes. the reformed crook, discover·
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that his brothsr-ln-law has in his pos¬
session th· $20.000 diamond necklace
for which th« police are «touring the
city. Although the brother-in-law lifts
a chair to defend himself against
search and threatens to smash In the
skull of Chick Hewes. the lattar ap-
proachea him until their faces are
within an Inch of each other and In
a tone whteh rings with the harsh¬
ness of steel, cries out "kick In." Cow¬
ed by the determination of Hewes, the
brother-in-law draws forth and hands
over the precious string of jewels. It
is during this scene that the ushers
usually are compelled to run down
tbe aisles and quiet the audience.
"Kick in" comes to the National

Theater tomorrow.

Pell··."«.Las Cassa» Rath."
Turning from th· melodramatic

thrill» of "Under Cover," the Poll Play¬
ers will be ·*·? thl· w««k in a com¬
edy which, like "Under Cover," has
never before been presented to the
Washington public It is Henry W.
Savage's play. "Along Came Ruth,"
which waa produced at the Gaiety
Theater, Haw Tork, and subsequently
ran all summer at the Olympic The¬
ater, Chicago.

"Alona- Cams Ruth" tells of the ad-
vantur·· at a young normal« echoel
graduate in Oldport, It«. Ruth .*ind»
everything In thl» New England town
seing to ««ed, but «he ifl very much
alive Her high «pirita and enthu¬
siasm are contagious. She flnds an
opening In Israel Putnam Hubbard's
old furniture shop. In rejuvenating
the «hop ah« Inapire« the whole town
with her enterprise. After year· of
despair old Hubbard find· hi· spirit
soaring, and he become» so Inflated
with success that he even allow· him¬
self the luxury of a racing stab!·.
As ths story develop» lt 1· amusing

to watch th« town wak« up from Its
fifty years' sleep. In the first act of
th· comedy, lt begin· to «tir itself,
until iti the final act a banquet and
baH are In progrese at th· new hotel.

A. H. Van Buren will be seen la
th· leading masculin· rol«, whll· Flor¬
ence Rlttenhouse will play th· title
part.
There are numerous character

studies in the comedy, which will sup¬
ply the other Poll Players with cap¬
ital rolca

FuomfeÎfNce.-
Ri-nretshous ?

Keith'·.\ .ade·» la-

Alexander Carr. the original Mawruas |
Purlmutter of the New Tork production
of the Montagu Glass comedy. "Potash A
Perlmutter" la In vaudeville In "An April
Shower." In which he will be seen here
at Keith'· thW «reek. Mr. Carr ia sup-
-ported by a company and Is credited
with having a aaoond "Mustr Master.'
.van if abbreviated, in the little play,
Next tn ranking order among the four
chief attractions la tha bill wlll,be FA
Rolfe« augmentad mnalcal comedy. "The
Bride Shop," featuring Andrew Tombe«
with Lola Weotworth and Basil Lynn,
reinforced by many simp-girl» who sing.
danos, and w«aw tha bridal finery of the
day. Tha author la Fred De Freeaae.
The third offering will preaent James C.
Morton and Frank T. Moore, tbe come¬
dians of "Tbe Tik Tok Man of Os" fame.
In a hodgepodge of clutter, patter, and
"nut" dañosa Another headline addi¬
tion -will Introduce Charlee Olcou In "A
Comlo Opera In Tan Minutée" In which
be burleaque» th· principal feature·
Other numbers will be Mignon, tbe little
mimic Everest» Monkey Hlpfiodrome
Paul Porter and Alice Sullivan in a Mr-
tatious episode, the loleen slaters In an
aerial surprise, the organ recitals aad tbe
Path« pictorial.
At t and «16 p. m. today the bill will

offer Ernest Evans and Company In "The
Society Circus." Morris l'ronin and hi«
merry men, Wyatt's Scotch Lad» and
Lassie» Clarence Oliver and Geòrgie Olp,
Milt Collins, Winsor MoCsy and "Ger¬
tie," Carl McCullough. Sylvia Loyal, the
organ recitals and a new Pathe news pic¬
torial, together with other added attrac¬
tions

l.arali.? erIraq a.
This meek at the ("iavety Theater

Frank A. Burt and The Girl Trust''
company will be seen. Joe Hurtig has
selected his principles as much for their
singing ability as for their other talents-
Augusta Lang, the prima donna, are»
last seen in Washington with Raymond
HJtchcock in "The Red Widow:" Maudi«
Heath, and Edna Green are other femi¬
nine entertainer* in the cast. Frank A
Burt. who need« no Introduction to Wash¬
ington audience·, will be seen at tbe head
of th· company. The vehicle la a two-
act musical farce entitled "Two Hus¬
band« and On· Wlf·," «nd boasts of a
real plot. The story is based on matri¬
monial entanglement* and Burt has th«
part of Mosart Daudeleach who 1« much
Involved In these complications Mr.
Hurtig had aleo aupplied a chorus of
twenty-four girls whose wardrobe further
enhance» their charms. The settings for
the two acts are »aid to furnlah an at¬
tractive environment not often found In
burleaque. The first setting is an In¬
terior representing a reception at tbe
horn· of Mrs. Harburg, at Great Neck.
I«, I while the second shows the lawn
before ber house. Others tn the oast are
Tom Haverly, John Behlntan, Arthur
Putman, and Dally Bane«.

National, Today-Plarraaraiak Ple-

Th« Pluragraph Company-» «poetai pro¬
gram of five «tar motion pictures will
be the attraction at tbe New National
Theater thia afternoon and evening. The
performance begina with scenes of Redi
Cross work In arms« navy and mining I
district». This Is followed by Edgar Al¬
lan Poe« famous mystery story. The
Purloined Letter." with Edith Wynne
Matthlson. Fuller Melhah. Martin Sabine,
and Paul Clemen» In the principal rolea.
Then co .-.?··« A fci.i ..nor Day with EU·
Wheeler Wilcox.V »homing «scene· in »nd
around the beautiful heme of this popu¬
lar authoress. Th· fourth picture I« found¬
ed on Richard Harding Davis' "Th* Boy
Scout" with Eddl« Chapman In the title
role, and featuring Lucy Cotton, selected
by Harrison Fisher as the perfect type
of Southern beauty The performance
conclude« mith what is prono4*accd by
all who bave seen lt the meat beeuu/u.
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*x«mple of high art mettali utotie» easar
produced. The story of Órasete« mytaaM-
mjf, l«t»n» the H un· re·» has bsaa
dramatised by Dr. Francia ?? arali »»
Miller, and the Ulm» colored by F. ?.
Hocketetter. In UM cast are: Paul
Barone·· Dewit». Lie«*- Percy
»nd Florence Fleming Noyes*
r:ri« Spedavi musir »sill be paayed by
the National Theater us clinnn.

-? a»·.« 111.
The Kelley Musical Comedy Conoany

ot nine »inline; farceur« six of theap
girl« asili present a tabloid musical «ssr-
»ton of John and Emma Ray's musical
(are·. "Th· Jaoltar." as the chief offer¬
ing in the Cosmo· Theater bill thl« week
The Three Moran Bisters. vauaUs-llU la¬
st rumen taltsu on strings and brasa, wfll
offer a mussati nimber, ana t*h» Walters-
Clare company, a little play by Edgar
Milton endued "It Alway» Happena
Ted Dickinson sad Allee Deatroa «sin
present an offering of «on«» repartee aad
comedy entitled "Bits I«V«ni Here and
There.' Dick Burton «sill offer tbe laiest
Broadway «osea and parodies and Cap¬
rice Lewi« »rill give ««rial exhibitions
The Hearst-Selig news lâctui. will head
the added attraction« and the Mg photo¬
play feature, »how« only at 11:1a, 4 44
aad · p. m dally, «arili feature Robert
Edeeoa tn "The Cavee Man."
The new bill for the last half of the

week »rill pressent for tbe flxst time in
Washington Albert Fein and ocarnpany
tn 'Reno and Return;- Fred Rotserta.
Pealson aad Oolite. Eltvabath Otto.
Dealy and si»»»», and th» Kelly Martcal
Coanaty Ceampaay. Th» Pati*· weekly
picture» win head the added attrac¬
tions and "tn the Palace ef the King"
win be the photoplay «special offering
Tavcaalkowsky*· "Marche Slav," »nil ?

Hon» from Verdi'a "Emani:" Brook ·
fantasie. "Xmaa Echoes," Lissa*» resserve.
"Consolation;'* Perry's. "Tie· Warbler«
Serenade;" Coleman'a ""Maas! h a and
Robert»' "Music Bars Ras.** bata faz
treu, aad Beh «? ai tr» "atttaas the
Trail" a «ieu<«ns«t1o« arm ba scan· ot
the «elactlon» of the
today. New
Uon» »sill also b»

Thle week win aee the Rait
the Casino Theater tn faro» nmwli "A
Bachelor» Hooannooei one of the Hort
»nccesaes. has been aaleeted tar th» <
.ion-
No better irritar of fa

ever bleased the
Charles Hoyt. Such fare·» as "A
lor's Honeymoon." **A Milk Wait· Flag "

"A Contented Woman." "A Trip to <
town" and many «User« «rill
to be entertaining The original'
tion of A Bachelor's Honeymoon- hast
many well-know-n playera la th» oaet
such as H» Figmaa, LotUae CUlis.a.
W. J. Ferguson aad «rther»
Gale Batetiee, who won faaaar «aa»

week with the new «Bail -~~|«.«-. as*]
handle the comedy. I «míos Kent wCl a*
aeen as the sistajr to the basaba·*·*, aad
Maude Khume. mho has beam kmally
loaned by II. H Frasee, will play a
comedy servant part similar to her otigv-
nal creation of "Coddles" In "A Pair at
8lxea"

Uasr·, r«i«aal

A hill of unusual cax>»rie«»ce Is «seero-
Ised to the patrons of Loew's Columbi»
Theater thl» week, which win be head¬
ed by two of America's foremost »rOe'a,
Pauline FYedeiioc» and Oeraldtae Farrmr
If the impression baa esser beea game«

that Pauline Frederick·» tntes-preratlon
of the gerat villain»«««· In "Zaaa" aad
"Bells Donna" In which she »cored rep
reeent her only type ef ecreen charae-
teiisatlon». it will be dispelled when she
Is aeen In the title role of "Lydia Ott¬
ino re during the first three days of tbe
week, beginning tomorrow Tnorntag

It is a tremendeua role, portraying th·
terrible suspense of a wnman who boMa
within her heart th» secret knetrledge
of the fact that her husband la a mur¬
derer and who is placed upon the wit¬
ness »land te ba noes 'vamined by the
man whoae loyal devotion to herself and
her little son has won her le««»
Th» last four days of the weak Géral¬

dine Ferrar, the celebrated prima donna
whoae "Carmen" captivated th· coun¬
try whaa «asen upon the ecreen. wfll mabe
her aeooad appearance tn motion picture»
la a characterisation totally dlrTsareat
from that of the faacinatla«, hearUea»
gypsy. In Temptation." which wa
written especially for hsr by esae««r
Turnbull. she la seen aa a oaf· Binarer.
who la offered the triumphs and glu ria«
of an operatic career, but sporn» that«
rather than lea» her sweetheart'» loe.

Blame Mtme*
Heaven help the Ins libia 11 prod?e

these day« The weekly ealari·» at aa
ordinary cotnedy
a whole musical
prims donnas,
»11. Talk about the coast of livtag going
up.why, it Is nailed to th» mast com¬
pared to th» way actors' »«jarte· hav·
rocketed In the last year, thanks te the
movie».

Grace Georg» and her company save
ten performances at the Playhouse Iti
New Tork during holiday week. Ia
thoee ten performance» Mlas George
presented the three playa. The New
York. Idea" by Lauigdon Mitchell. The
I.larS" by Henry Arthur Jose« «ad
"Major Barbara" by Bernard Shaw,
which have become a part of her reper¬
tory. Thl« program I· typical of what
Mlaa George I» offering

Géraldine Ferrar, who has added the
tit. of photoplay star to her former
distinction of being the most popolar
prim» donna of the Metropolitan Opere
House, «sill be seen on the scretu of
Losw's Columbia Theater the lattar part
of thta week In her ««good screen telar
pretalion, that ef Tamptaltna "


